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MFA candidate revives 
images with human touch 


By Richard Cairney 


n her quest to bring art full arcle, to 

return the importance of the human 

touch to the visual world, Tanya Sehn 

has hand drawn approximately 12,000 

pixels ~ those little squares that 
appear in digitized images when theyre 
blown up beyond an acceptable resolu- 
tion ~ in just one of her works of art 

“I try to forget about those things,” 
Sehn said of the painstaking process. She 
is poised to become the first University of 
Alberta student to graduate with a MFA 
degree in drawing. Mer thesis show, 
Imanihan, an Assiniboian word that 
means “to acknowledge spiritually” 
blurs the lines between cold, mechanical 
Imayes we've become accustomed to and 
infuses them with the warm touch of a 
human hand, much of it ina provecative. 
abstract-expressionist way. The exhibit 
runs Dee. 4 - 23 at the Fine Arts Building 
Gallery 

Photographic images, Sehn observes, 
have been around for roughly a century 
but comprise the majority of our visual 
cues in human communication. With 
the explosion of technology and graphics 
software that allows computer-generated 
images to fool the eye, Sehn is working 


to reclaim art from the digital and 


mechanical worlds 

“Lam making paint and technology a 
means to an end,” she says of her works, 
which include huge, hand-drawn char- 
coal versions of her photos, complete 
with pixels that have crept into the work 
as it winds its way from real life, to film, 
to a digital state and then to paper. 

The process itself interestingly 
embraces the full use of technology. 
Sehn has produced a series of images that 
begin with a dancer performing behind a 
hung sheet of Plexiglas. The artist paints 
the dancer's gestures onto the Plexiglas, 
then photographs the dancer and the 
transparent canvas, casting the shadow of 
abstract paintings onto the dancer. Sehn 


Above: Dancer 11, 1999, chorcoal on paper, 
163x107 cm 


Right: A panel from Vector and Matrix 


Tanya Sehn 


then blows up the image almost to 
life-size and begins to paint across the 
work once again 

The result engages viewers on several 
levels, not the least of which is trying to 
technically analyze the many layers of the 
work, Shadows in the photos give the 
images a 3-D appearance. But overlaid 
paint suggests it is two dimensional. 

“I'm playing with the viewer a bit,” 
Sehn admits. 

Almost subconsciously, the emotional 
strengths of the work begin to emerge 
“Spirituality is something that almast 
seeps through my work. When | first 
started this work I was thinking of how 
the spirit evolves out of a person.” 

Thus the blurred, almost aural image 
will evoke more of a feeling, of the dancer 
as opposed to a realistic image. The pieces 
prompt questions about the dancer's 


spiritual, psychological and 
social status at the moment she 
posed for the artist. Some people 
have suggested to Sehn that the 
images seem almost violent. But 
she views it as something more 
casual. “Some people get caught 
up in the fact that there is this 
energy,” she said_ “But to me it’s 
just something we have around 
us all the time.” = 
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Imanihan for all seasons 


lanya Senn creates 
infinity within each 


if 


of her canvases 


By MAUREEN FENNIAK 
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